
 

 

Extracted from ‘Bloody Blue’ by Filipa Ramos 
Read by Dieter (age 6) 
 

The word ‘blood’ speaks of intimacy and intense exposure 

It is also likely to hurt: when there’s blood, there’s pain. Blood is a noticeable liquid – 

an evidence, a trace. Red stands for danger, alertness and seduction because it’s the 

colour of the blood of people and most animals. Most, but not all. Ocellated icefish 

lack haemoglobin and have transparent blood. New Guinea’s skinks (a type of lizard) 

owe the green tone of their blood, skin and bones to the bile pigment biliverdin. To 

cope with low temperatures, Antarctic octopuses have a blue pigment that ensures 

the circulation of oxygen in their bodies and makes their blood blue. In humans, 

particularly if they are pale-skinned, veins look blue due to an optic effect: when it 

penetrates skin, light is refracted into different wavelengths, which the eyes perceive 

as blue.  

Blood is an unwanted liquid presence. Its politics of visibility are straightforward: it 

should be hidden or cleaned (which is another form of concealing), but never seen. 

However, red blood is also (indirectly) celebrated as an index of health and beauty: 

red nails and red lips have been sending out messages of seduction and attraction 

since time immemorial. Five thousand years ago, Sumerian women and men painted 

their lips red.  So did Ancient Egyptians and, later on, Renaissance Englishwomen. 

Lolita looks like a Lolita because she wears a red lipstick that matches her heart-

shaped sunglasses and her strawberry-red lollipop, even in the original black-and-

white film. What distinguishes the two versions of the girl in The Udder is their 

relation to the red lipstick they are wearing – one of them, visibly disturbed by it, is 



 

 

constantly trying to remove it. The resulting smudged red lipstick accentuates her 

strangeness.  

 

  


