
 

Iain Forsyth & Jane Pollard present Thou shalt not know exactly 
what thou dost, but thou shalt do it.  
  

“It’s been a few years since we last sat down and really, properly, compiled a 
mix-tape. iTunes has made compilations too damn easy. You can throw a 
bunch of tracks together, check out how they sequence and burn a CD in a 
matter of minutes. But compiling this selection of short films and videos was like 
making a really great mix-tape. These things take time.  
  
We wanted to try to put something together that followed a journey, from 
start to finish. A great tape is always about the journey, not just racking up the 
killer tracks. And like a great mix-tape our selection probably reveals more 
about us than it does about any of the works we’ve chosen. There’s no 
theme, nothing tangibly hanging these works together. Yet collectively they 
reveal something, share something, say something.  
  
The films tonight will be intercut with a series of one minute videos we recently 
made with Nick Cave & The Bad Seeds. They’re deliberately obtuse viral 
videos, made only to be seen on YouTube. Music, of course, plays a key role in 
our selection, from Lasse Gjertsen’s YouTube hit (approaching 8 million views!) 
Amateur, to Adam Smith’s brilliant cockney-rap narrative and signing-off with 
Jesus’ Blood Never Failed Me Yet with Gavin Bryars’ remarkable soundtrack 
which will haunt you for years to come.”  

Iain + Jane 
 

Screening Notes 
 
Adam Smith’s music video for North of Ping Pong’s What Goes Up (Must Come 
Down) sees a succession of strange, yet familiar, characters of late night 
London share their off the wall tales in Cockney rap to their seasoned cabbie. 
Starring Charlie Creed Miles as the passenger and Mark Monero as the taxi-
driver. 
 

 
The first of seven minute-long viral videos that make up Séance for the new 
album by Nick Cave & the Bad Seeds, these videos were made specifically to 
be distributed via the internet. Each video is based on a classic deception 
technique from Victorian séance rooms. Iain and Jane's research was aided 
by Professor Richard Wiseman, a former magician and expert in the field. Nick 
Cave has described the characters on this new record as "asleep, 
unconscious, or dead". The concept for the videos came out of a common 
interest in spiritualism and Houdini, the great debunker of fake mediums, who, 
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Adam Smith 
What Goes Up (Must 
Come Down 

8’23│2005│16mm 
transferred to DVD 
│colour│sound 
 
Iain & Jane 
1.  Lest I Shiver  
1’│ DV│ 2008│b&w│ 
sound  
 

                        

 

 

 

 

 

Iain & Jane 



 

according to Cave, visited him in the form of a ghost while writing the title 
track 'Dig, Lazarus, Dig!!!' 
 

Within a month of its release on YouTube Amateur became the most watched 
video on the website. The piece sees Gjertsen, at first dressed in formal attire, 
attempting to play a few beats on a borrowed drum-kit. Using a technique 
that is somewhere in between stop motion animation and VJing, Gjertsen later 
re-appears on a split screen similarly attempting to play the piano. Each of the 
40 or so disjointed beats and 130 notes from the original video has been 
stitched together into smooth syncopation through some devastatingly swift 
editing while his body lurches from one jump cut to the next.  
 
The second viral video from Séance 
 
 
 
 
 

Taking it’s title from the song by Kevin Coyne, You Called Me Jacky, sees 
Pipilotti Rist facing the camera performing to pre-recorded tape. Her image 
slowly begins to fade under a stream of superimposed images of train journey 
passing through stations through non-descript European towns into the 
countryside. Rist’s work has a preoccupation with presenting an opposing 
view to MTV styled commercial clips with stereotyped images of performers 
and their rapid editing. Rist’s direct performance is complete with its 
imperfections is opposed to the act of miming to a pre-recorded tape for 
commercial consumption and interpretation, using only the simplest of filmic 
effects – that of superimposition. 
  
The third viral video from Séance 
 
 
 
 
 
A commanding voice-over directs the events in the image, ordering the 
people, traffic, even the buildings in this seemingly drab street corner in 
Hackney. By authoring the everyday activities of the unsuspecting passers-by, 
Smith inflates the importance of each, giving the air that they are part of a 
larger plan. This “Big Brother” style direction also draws attention to how all 
documentary is subject to the interpretation and selectivity of the filmmaker. 
The sense of magic in controlling these actions coupled with voyeurism makes 
this ordinarily unremarkable scene utterly absorbing. 

 

Lasse Gjertsen 

Amateur, 
3’| DV|2005|colour|  
 

 

 

 

 

 

Iain & Jane,  
2. Place your hands 
on the table 
1’|DV|2008|b&w| 
sound 
 
Pipilotti Rist 

You Called Me Jacky 
4’|Video|1990| 
colour|song by Kevin 
Coyne 
 
 
 
 
 
 
Iain & Jane,  
3. Is there spirits in the 
room? 
1’|DV|2008|b&w| 
sound 
    

John Smith 
The Girl Chewing 
Gum 
12’|16mm transferred 
to DVD|1976|b&w| 
sound 



 

The fourth viral video from Séance 
 
 
 
 

 
Notable for being Sir John Geilgud’s last performance, David Mamet’s 
interpretation of Samuel Beckett’s 1981 play sees Harold Pinter as the Director, 
who with his Assistant, played by Rebecca Pidgeon, adjust and tweak the 
silent Protagonist (Gielgud) until they have created the image of abject 
despair. Dedicated to Czech dissident and playwright Vaclev Havel, 
Catastrophe is unique amongst Beckett’s plays in its political overtones as he 
explores the nature of authoritarianism and obedience. Gielgud’s subtle 
rebellion at the end, raising his face out of his submissive posture to confront 
the audience is one of Beckett’s most optimistic, showing the invincibility of 
the human spirit. 
 
The fifth viral video from Séance 
 
 
 
 
“Thou shalt fight conformism 
Thou shalt be the messenger of freedoms 
Thou shalt make use of sex 
Thou shalt reinvent life 
Thou shalt create artificial art 
Thou shalt have a sense of purpose 
Thou shalt not know exactly what thou dost, but thou shalt do it 
Thou shalt give thy love 
Thou shalt grab the soul 
Thou shalt give something back” 
 
This piece was produced as part of a series of artists’ film and video 
commissioned by Museum in Progress, a private art association which 
organises exhibitions within spaces of mass media including newspapers, 
magazines, billboards, TV and the Internet with the aim of integrating art into 
everyday life. 
 
The sixth viral video from Séance 
 
 

Iain & Jane,  
4. Place your fingers 

upon the planchette 
1’|DV|2008|b&w| 
sound 
    
David Mamet 

Catastrophe        
7’|16mm transferred 
to DVD|2000|colour 
Sound 
 
 
 
 
 
 
Iain & Jane 
5. Dim the lights!!! 

1’|DV|2008|b&w| 
Sound 
 
Gilbert & George 

The Ten 
Commandments for 

Gilbert and George 
2’ 06|Video|1995| 
colour|sound 
 
                
 
               
 
 
 
 
 
 
 

Iain & Jane 
6. Blindfold me Sir! 
1’|DV|2008|b&w| 
Sound 



 

Part of the Talking in Tongues trilogy, Hymn sees Wallinger perched on a 
soapbox like a Speaker’s Corner evangelist on top of Primrose Hill overlooking 
a panoramic view of London. He is holding a blue helium-filled balloon printed 
with a smiling boys face – the artist aged ten and is dressed as Blind Faith in his 
dark glasses, white shirt and black tie.  Between sharp intakes of helium from a 
canister at his feet, Wallinger sings a Victorian children’s hymn “There’s a 
Place for Little Children” in his now high-pitched child-like voice. Both 
humorous and sinister, the piece suggests in part a longing to return to the 
innocence of childhood while acknowledging that we let go of the faith and 
beliefs possible in youth replacing them with altogether shakier ground.  
 
The seventh viral video from Séance 
 
 
 
 

 
Through the dim light and grainy film, the faint image of a man slowly inches 
towards us.  We can hear “the singing voice of the last days of a London 
drunk (anonymous) as the orchestra raises him to heaven.”1 With a score 
composed and conducted by Gavin Bryars.  
 
 
 
 

 

 

                                                
1 http://www.canyoncinema.com/D/Dwoskin.html 
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Mark Wallinger 

Hymn 
4’|Video|1997| 
colour|sound 
 
 
 
 
 
 
 

Iain & Jane 
7. Can you feel the 
spirit 
1’|DV|2008|b&w| 
Sound 
 

Stephen Dwoskin 
Jesus’ Blood Never 
Failed Me Yet 
29’|16mm transferred 
to DVD|1972|colour 
Orchestral music by 
Gavin Bryars 
 


