


JG: You have incorporated lights as performative sculptural 
objects in your work in the past. However, with this installation, 
you are working exclusively with an industrial conveyor belt as the 
central motif of the installation and performance. Can you explain 
how this interaction between performer and machines will unfold?

CM: Yes. The performance starts when the space is already 
populated. The conveyor belt is a constant within the installation. 
It rests patiently in a curve-like shape. As the performers enter 
the installation, there is a moment of settling and calming. One 
holds a sparkler, and there is stillness as it finishes and burns 
out. From there, movement is generated by the performers 
through a series of cues and prompts. For example, there will 
be moments where one person will be lying still on the conveyor 
belt while the other labours and pulls at the machine, dictating its 
movements and shapes within the space. The performers and the 
machine take turns in being passive and active, connected and 
disconnected. There is a contradiction that plays out between 
them – it is not easy, but they find ways to unite and acknowledge 
their shared endeavour. That is the work: weaving a narrative 
between body and machine. It’s a metaphor for the challenges of 
being with someone, of sharing our bodies and space, while our 
contemporary tools, seemingly intended to streamline our lives, 
can make relationships that much harder. 

JG: You have included an audio work as part of the installation. 
Can you describe this element and how is affects the live 
performance?

CM: There is a multi-channel sound score in the room that the 
performers respond to: it’s a narrative that dips into the organic 
and the mechanical. The source is abstracted and mostly 
unidentifiable, deep in tone and bass, creating an ominous quality 
to the work. The speakers emitting the soundtrack are treated 
as sculptural objects. Playing across four channels, two sets 
of speakers are concealed behind disco balls, while the back 
speakers are hung from the ceiling by their own cables. Each 
of the elements of the performance is veiled in some way, from 
disguised speakers to the performers hiding behind the names of 
Gamma and Omega. I need to keep that ambiguity. I want to task 
my viewer with unpacking the works’ metaphors.

JG: Can you also describe the performers’ costumes and their 
significance? 

CM: There is a sense of continuity in my work: materials and 
motifs appear again and again. Vintage leather motorcycle 
racing costumes are likely the most common and recognisable 
element of my practice. I have repurposed and painted outfits 
from past performances – they are somewhat fragmented and 
layered in this work, but they do reappear. I have incorporated 
religious elements with this set of costumes. Each performer 
will be wearing a different religious stole. Gamma wears a stole 
embroidered with a dove symbolising a holy light while Omega 
wears a stole showing symbols of the Sacred Heart. The Catholic 
references included in the uniforms allow the performers’ bodies 
to act as vessels in which divinity and technology can be linked. 

Julia Greenway: What is Gamma and Omega hold hands?

Catinca Malaimare: The title is a work in and of itself; it is a visual 
piece for me. ‘Gamma’ and ‘omega’ are strong words, whether 
represented as symbols or written: they are beautifully powerful, 
with distinctive historical links. Gamma, the third letter of the Greek 
alphabet, has diverse meanings, but I am interested in the adoption 
of this symbol in physics as a reference to luminosity, as in gamma 
rays or gamma radiation. This leads me to think about our devices 
and the complexity of achieving the ideal luminosity across pixels. 
While omega as a symbol is more recognisable, it is the final letter 
of the Greek alphabet used to denote the last, the end, the ultimate 
limit of a set. The title speaks to the power of generating luminosity, 
only to speculate on its ending. Significantly, I named the characters 
in my piece Gamma and Omega as I wanted to bring in a moment 
of intimacy and poetry between them. They hold hands during the 
performance and interact through a series of sweet movements and 
connections, as if they’re holding hands until the end of time.

JG: You seem to continually take on oppositions in your work: light/
dark, good/evil, human/machine. How did this come about?

CM: I think my interest in working with binaries stemmed from my 
love of disco. I’m attracted to its shiny infrastructure, the celebrated 
collision of beats and bodies, moving together for one dedicated 
moment. There is also a darkness to disco – instances that are only 
made visible by a flash of light. As a result, the physicality of light is 
quite an integral part of my work. I treat it as a personified, physical 
medium. A ray or fractal of light can take on its own materiality, even 
in its temporality. This also links into religious texts and mythologies 
– the idea of a divine presence made visible through a personified 
light source. 

I have a similar relationship with technology. I think a lot about the 
physicality of artificial intelligence and data sets, and how intangible 
their structures are. I love the personification of technology as 
well, but weirdly the outcome for me is more analogue or low-fi, as 
I keep coming back to the playful, toy-like quality of devices. The 
main feature of this exhibition is a rolling conveyor belt. It’s such a 
beautifully sweet object, it’s collapsible and malleable, it feels like 
a toy. As both a sculptural and a performance object it is incredibly 
robust, but also so fragile-seeming. It’s hard to imagine that it 
could withstand a factory environment. I think I’m attracted to that 
because it’s kind of like a misfit, an outcast of the factory. Similar to 
the social role of disco and club culture, the work facilitates a space 
for outcasts to come together.

JG: You’re really anthropomorphising the objects you bring into your 
work. You give agency and autonomy to the ephemeral nature of 
technology through empathetic gestures and interventions.

CM: I think there is something generational in that. I feel like I 
grew up alongside technology. I feel a nostalgia towards it, but 
also a sadness. It’s impossible to keep up with new technological 
developments, and as new devices are manufactured, we discard 
their once beautiful and successful predecessors. They become 
redundant. Those are the technologies I want to bring into my work: 
old photography lights and disused conveyor belts.
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JG: That’s an interesting realisation – tell me more about that.

CM: These religious symbols have such a hold on me. They are 
strong metaphorical images embroidered on fabric, as if they’re 
writing an important visual story. I am fascinated by all that they 
communicate to so many. The costumes allow the religious tones 
to become theatrical, sculptural, and a touch satirical. There is 
sexiness there as well – the potential for a glimpse of skin through 
leather chaps or a misplaced priest’s stole holds a bit of tension. 

To address your point, I think technology and religion are 
linked because the choreography of religious ceremony is very 
performative. For me, it feels analogous to the rituals of our 
technology. To participate, you have to buy into these systems 
with unwavering faith. 

JG: As part of the installation, there is a video of the performers 
in costume in the installation space. This decision feels quite 
meta, or strangely multi-dimensional, when the performance is 
happening in real time. Can you explain why you felt this was an 
important element to include?

CM: The video is intended not as documentation, but as a past or 
future version of the performance that you see live. The timelines 
and movements are of course similar, just slightly mismatched. 
The real-life performance is quite fluid, but it has an inevitable 
beginning and end, while in the video the performance exists 
on a continuous loop. This enables the work to have a cross-
dimensional time scape while allowing the installation to hold a 
history of bodies and movement, even when the performers are 
not physically present.

JG: You set out to create an environment of opposing elements: 
everything sits on an opposite spectrum from its counterpart. Do 
you find that by setting these parameters for yourself, the labour 
of your practice is the bridging of these binaries?

CM: Yes, definitely. Pulling all these metaphors together makes 
the language of the work rather slippery. I want the exchange 
between the viewer and the work to feel poetic: I want it to feel as 
if they are witnessing an ephemeral, fleeting moment as soon as 
they enter the exhibition space. But it is the relationship between 
all of the elements that is very much at the centre of the work. 
I brought all these objects and movements together to weave a 
narrative about their interconnectedness. I feel so attached to 
these obsolete technologies, and I want to celebrate them and 
honour them through the choreography of bodies. Technology 
needs us – we need to touch it to power it up, stoke it and tap it 
to allow it to function. I love the co-dependence of bodies and 
devices; it is incredibly romantic. I feel privileged to facilitate that 
desire and attraction through a series of sentimental and spiritual 
gestures.

Gamma and Omega hold hands, 2023. 
Title graphics: Deividas Vytautas. Courtesy the artist. 
 
Performance Schedule: 
Thursday 9th March, 7pm 
Saturday 11th March, 3pm 
Saturday 18th March, 3pm 
Saturday 25th March, 3pm 
Saturday 15th April, 3pm 
Saturday 29th April, 3pm 
Duration of performance: 30 minutes 
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